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Mohammed Alhaj

It was through the stark reality of the challenges the
Arab region is going through, especially in Palestine, and
with the successive political tensions, that the idea of
“Intiqal” was born to serve as evidence for the impact
mass displacement has had on a population in search
of stability of life in a safe and neutral environment. It
also serves as a study of the perceived body language
of those displaced in foreign lands, as well as the
individual and group human psychologies that can be
seenin the process of transit and as a response to mass
displacement.

With the artistic concept of radiative formations in
mind, “Intigal” was inspired by the vista of human
masses segmented into groups and individuals, which
would explain how the concept came to be an expressive
philosophy, in a symbolic and aesthetic sense, giving
continuous movement and dynamism in time and space
to the paintings in which it appears.

From one perspective, the human shadow is the horizon
that carries memories of the past and aspirations for
the future,and from another, itis the study of movement
and space that are both in constant change due to the
persistence and continued appearance of this scene of
mass displacement.

The core message of this project comes in the form of
an inquiry about fate and the future, and about when
this scene of mass displacement — which repeats itself
almost daily now in various places and several times
across the media — will end, and, lastly, about how
one can confront and address this through art as an
imagined visual language.
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A Untitled, acrylic on canvas, 120x120 cm, 2020
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Farouq Yusuf
Iragi writero

Mohammed Al Haj
A stranger in his desert

In contrast to the usual, it is not the idea this time that
pervades the exquisite nature of Mohammed Al Haj's
drawings, but the mesmerising technique with which
he implements them, combining direct drawing and the
medium of printing as if attempting to separate an idea of
its two composite halves, both private and public. In such
a case,he would first have to figure out a way to make the
public a smaller part of the private.

The audience really only cares about that image of
personal consciousness that derives its power from «
deep feeling of alienation, the type of image that is not
confined to the borders of outward appearance, but goes
far beyond that to the depths of their inner perceptions
of alienation.

What could a stranger who is painting other strangers
possibly see? Their shadows.

It simply would not be enough to try and use technique
alone to express the despair of an alienated people, for an
artist would have to first come to know and understand
them, just as he would his closest friends.

The figures in Mohammed Al Haj's work not only have
anonymous features, but have maze-like identities that
layout their corridors far away from the public scene,

anditis this personal maze through which the artist finds
the vocabulary of his own biography.

Then there arises the reproaching question of “Why
does Al Haj not free himself from this technique of
adhesion? And why does he not act more realistically,
instead of blending all of his characters in some unified
timeframe?” That is a question for which, perhaps, the
painter's figures, with their heavy sense of alienation,
would have an answer for — alienation that would not be
needed by the artist in his long, pleasant discussion with
his characters.

Through his painting, Al Haj is writing a diary. Perhaps
he finds himself among the alienated characters,
experiencing a glimmer of hope that he is not alone,
something | am sure he sees first before anything else on
waking up. “You are there, and | am painting you. But you
will never look like me. Is there a reason for that?"

The problem here, for this painter, lies in the idea yet
to come, for if it had delayed itself just a little, the
artist would have more gracefully met his alienation.
Mohammed Al Haj plays with his figures in this imaginary
desert without, for a second, betraying his desire to
expose who heis.
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A Untitled, acrylic on canvas, 100x100 cm, 2020
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Fayez Sersawi
visual artist Palestinian

It's never enough to give a work of art a single reading

Togiveawork of art asingle readingis never enough. Your
inner voice becomes a reflection of your outer image, and
asyou searchthroughthe shades of life's colours you may
find yourself stumbling across roads with no sidewalks,
your shadow broken into pieces, holding on to your dear
self before casting it off into complete isolation in which
there is a liberation of the soul and a transition into the
world of reformulations and the continued creation of
artistic ideas.

Respondingtoone'sinnercreative impulses in an attempt
to purify the soul of theimperfections of daily life does not
happenwithouttheinfluence of The Place, theatmosphere
that is the artist’s birthplace, his childhood, his youth and
his entire life. And it is from this that an equivalence can
be drawn with the collective expropriation lived by many
on a land burdened with the ups and downs of successive
events, to make out of its geography of volatile political
climates places that can be broken into fragments, places
without memory, unable to carry the shadows of every
travelling transient, leaving them lost and wandering,
with memories only of their past and no insight into what
could potentially await them in the future.

Choosing to explore the multiple levels of artistic
interpretation often grants the onlooker the ability to
see a product of art from different angles. Revelations
such as these are only some of the sensations | had when
observing these recent works of this young artist, and
friend, a Palestinian artist working and living in Gaza:
Mohammad Al Haj.

To those who have followed his works from the very
beginning, the link that organises many of Al Haj's diverse
artistic experiences and the rich visual art vocabulary he
uses to enrich his personal dictionary of art and build his
unique style is no secret. In these we can find that Al Haj
does not neglect the importance of finding a vocal point
from which to express his concerns and feelings towards
the nature and constituents of a place or places that
embrace his artistic leaps and form his visions and ideas.
Today, for this young generation of Arab artists who
have to live through all these dramatic ups and downs,
which affect this generation’s materialistic and spiritual
qualities, it not easy to be indifferent, or to pretend to be
indifferent to what is going on before their eyes.

This young artistis a multifaceted, versatile talent, but as
evidencedbytheamalgamationofhisartisticexperiences
observed in “Intigal”, as well as in its content, he is not
immune to the antinomy of the private/public scene, of
Palestine/the whole, with all the tragedies and disasters
that come with it. The difficult and great challenges that
impose their presence in every way upon the artist's
mental awareness and his wandering imagination, on
his emotions and his longing spirit of emancipation and
salvation, are simply the harsh reality.

The observing eye that tracks the relationship between
the movement of individuals/groups and the other
elements of The Place inevitably leads us to the artist’s
language of visual and structural formulation; alanguage
he uses to reflect his feelings about what The Place means
to him, as he resorts to what resembles a state of artistic
documentation of this unstable, abnormal relationship,
caused by the frequency of the situations of migration,
forced displacement, and the uncertainty of what future
winds may carry.

It would be no exaggeration if | were to raise the
possibility that any one of us may find ourselves among
those people seeking to find themselves in a state of
deep internal dialogue, or perhaps completely breaking
away from everyone around them as they embark on
journeys in search of safe places or havens for stability
and a livelihood. And it is here we feel the dynamism
generated by the movement of the characters, despite
the neutrality of some of the colours and their restraints
in the area of the colour grey. Perhaps this also is derived
from the nature of the stage.

With the completion of this collection, Al Haj was able to
draw inspiration from the accumulation of his experience
and his artistic vision to make a new turn in which the
spirit of challenge, in terms of form, appears also with
a multifaceted visual significance and gesture, without
exceeding the gracefulness of style and its expressive
ability, and the reduction of elements to their simple
expressive lines. Here, necessity calls for a variety of
possibilities for reading and interpretation according to
what the artist wanted to address and present in terms
of his artistic vision and the aesthetic values he proposes
that are deserving of our reflection and attention.
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Shadha Al Safadi
Avisual artist from the occupied Syrian Golan

Displacement as a state of self-searching

It has been my great pleasure to have had the
opportunity to become acquainted with Mohammed Al
Haj's artwork and to discuss his concerns for the future
and his aspirations for it through a series of meetings
that provided an opportunity to interview Mohammed
about himself and about his artistic project "Intiqal”.
Through the apparent effect this has had on the way
his subsequent work has been presented and created,
I can say that this project of his was almost certainly a
considerable challenge and definitely a quantum leap for
him as an artist.

Mohammed's artistic characters feel anonymous; they
are of varying origin, of endless and infinite colour, and
they appear to be omnipresent.They are characters with
shadows that at times follow and at others lead, as if to
describe the tribe from some land who have no rights
in its soil, its sea or its sky, characters that would move,
in an almost psychedelic fashion, into colour spaces
of hazy, undistinguished features, as if from a dream,
sometimes resembling the desert and at other times the
sea. And it is once these characters and their shadows
walk in concert on the canvas that | find myself standing
in these very colour spaces and living through their
events. | often wonder to myself when | see Mohammed's
works whether the Intiqal (transition) here is an escape
from some painful reality, or maybe a perpetual sprint in
a desperate search for a safe space. To where will these
characters carry their shadows?
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A Untitled, acrylic on canvas, 100x80 cm, 2020
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BorninLibyain1982,Mohammed Al HajisaPalestinianrefugee fromthevillage of Kawkaba.
Al Haj graduated with a BA in Art Education from Al Agsa University in Gaza City in 2004. He
is a founding member of the Palestinian Visual Artists Association in Gaza and one of its
administrative members, and also a member of the Paletta Contemporary Art Group. His
painting style varies from one school of art to another, from abstraction to expressionism
to paintings that are “pop art” in nature. He has participated in exhibitions and festivals
both inside and outside of Palestine. As a young artist from Gaza, Al Haj represents a
perfect exemplar when talking about young, contemporary visual art experiences in a
city that suffers from almost complete disconnection from the rest of Palestine, from
the rest of the Arab world and the wider global surroundings and where the challenges
facing Palestinian artists in general take on a more complex and difficult form in a place
burdened by the manifestations of war, siege and division which profoundly affect young
artists.
Selected exhibitions:

‘Never to be Removed’, 2018-2019, Bethlehem, Nazareth, Jerusalem, Ramallah and

Al Bireh

‘Pages from a Homeland’, 2015, a joint exhibition in Amman, Jordan, with the

Jordanian artist Muhammad Al-Daghleis

‘A Black Entity in White Space’, 2013, Gaza City

‘Palestinian Features’, 2007, Gaza City
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This art project, Displaced, was completed as part of the residencies and production grants
programme that is implemented by Shababeek for Contemporary Art, the visual art department of
the General Union for Cultural Centers, and supported by the A. M. Qattan Foundation through the
“Visual arts: A Flourishing Field” project.

gunallaic il e

glaal Py ),
A M QATTAN =
FOUNDAHONLk J Fikpaveied GUCC

24



Exhibition

Jlaiil

Displacement

zbJl wosw
Mohammed Alhaj

4o z -1
v Y .
d - aolaill
g ‘ GENERAL UNION OF A, S0
Ny .u,w CULTURAL CENTERS GUCC

FOUNDATION

Gulill 3ygall "daluiulg slai dapall Hgiall" £gydia dain yic (lndll (uunall ase dutwfa (o peas £gpdiall lia




